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Cwynar’s observation of the repeti-
tive, expressionless posing of e-com-
merce models premiers alongside her 
new series Western Costume, which 
title refers to the eponymous, giant 
costume rental business in Holly-
wood that loaned to the artist its 
costumes. Cwynar picked different 
clothing items to create figures with-
out any models involved. Inspired by 
Man Ray’s Dadaist photograph, the 
costumes appear as empty shells that 
take on caricatural poses to embody 
social stereotypes throughout the 
years, reminding us that we all con-
form to one role or another, deter-
mined by the costumes we choose  
for ourselves. 
	 Do we picture ourselves, or do 
we act after images? We live in an age 
where images seem to proceed — or 
dictate — our behaviour instead of 
documenting it. We model ourselves 
to images, sometimes quite literally, 
considering the trend of ‘Snapchat 
Dysmorphia’: the increasing phenom-
enon of people seeking out cosmetic 
surgery to achieve the digitally 
altered look of their face gained 
through filters in real life. Similarly, 
algorithmic advertising carefully 
curates what we might buy, making it 
hard to distinguish whether it tracks 
or defines our taste. Our visual cul-
ture paints a world in which we are 
the architects of our own images in a 
society of infinite choice. This creates 
an illusion of freedom while technolo-
gies steer and control our gaze and 
ways of being.
	 As such, we do not merely buy 
products: we are the product. In 
December 2022, Cwynar was com-
missioned to do a photo shoot with 
Pamela Anderson to accompany an 
article by Jessica Bennett in the New 
York Times. The former Baywatch 
actress and Playboy model leveraged 
her beauty for her own gain, only for 
the world to seize it and capitalise on 
her persona. Although her body is 
ageing, the visual culture around her 
twenty-year-old self has been pre-
served and continues to be perpetu-
ated as a sex symbol and an image to 
strive for, as the internet trend of 
PamCore demonstrates. Not only 
portraits from the photo shoot with 
Anderson but also the shoot itself has 

been turned into an autonomous art-
work by Cwynar. Video footage shows 
how professionally and consciously 
the actress poses and controls her 
appearance, and at the same time, 
the image of her does not seem to 
belong to her, while her poses are in-
fused by how the system in which she 
operates wants to see her.

In her latest works, Cwynar’s focus 
seems to have shifted from objects to 
the objectification and commodifica-
tion of bodies. The question of our 
freedom of choice within the gilded 
cage of capitalism is, therefore, a re-
curring one throughout her practice. 
The works of Cwynar seem not to 
make us look at but through images 
and its system of operation, which 
confronts us with the mechanisms  
of consumerism that aim to keep us 
trapped in what Walter Benjamin  
calls the capitalist dream state — a 
phenomenon that Sara Cwynar seeks 
to grasp, but which is too overwhelm-
ing to truly understand. All images, 2023 © Sara Cwynar, 

courtesy of the artist, Cooper Cole, 
Toronto, and the Approach, London

From left to right on previous page:

Western Costume: Uniform (Military), 
archival pigment print, 2023

Sahara from SSENSE.com 3, archival 
pigment print, 2023

Western Costume: Suit (1780s, 
Men’s), archival pigment print, 2023

Pamela as Pamela, archival pigment 
print, 2023
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Parallel to their central role in contemporary 
photography, photo books have become one of 
the final forms of photographic presentation for 
many artists in Turkey as well. In recent years, 
the number of independent and self-publishing 
publishers dedicated to photography has in-
creased, along with photo book workshops  
and events. As a form of collaboration between 
artists, editors, designers and, publishers, 

photo books offer a creative space for experi-
mentation in a region where photography has 
had deep roots since its invention in 1839. Far 
from being overarching, this selection offers a 
glimpse of how the artists in Turkey delve into 
subjects such as archives, gaze, remembering, 
forgetting, and loss by using cities and land-
scapes as their backdrop while exploring differ-
ent possibilities of the photographic medium.
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VOID 1 
Bahadır Aksan 

 
FiLBooks, 2022

In his photo book, Ankara-based 
artist Bahadır Aksan tackles issues  
of death and loss. The book’s title 
embossed on the front-page points  
to the presence of lost ones even 
though physically they are not with 
those ‘left behind’. From the begin-
ning onwards, the way the book has 
been constructed requires the reader 
to engage with its hardcover and 
casebound design, both physically 
and mentally since it consists of two 
blocks of pages that function like a 
puzzle. Once one turns the pages,  
full images are divided into two 
halves and make the reader wonder 
what kind of juxtaposition comes next 
as every new page creates new com-
binations. The photographs’ subdued 
colours and simple compositions act, 
with the help of blank pages in be-
tween, as pauses, inviting the reader 
to ponder on absence and a sense of 
incompleteness.

SONDER 4 
Volkan Kızıltunç

NOKS Books, 2022

This leporello-bound book is a 
continuation of Volkan Kızıltunç’s 
previous video works The Look and 
Typology of Memories, which consist 
of fragments from the artist’s exten-
sive archive of discarded 8 mm films. 
Apart from a few from his own family 
archive, films were collected from 
various sources including flea mar-
kets abroad. Studying archaeology 
before devoting his time to photo
graphy, the artist thematically cate-
gorises recurring moments in these 
films and brings similar memories 
together by people who are complete 
strangers to each other. Sonder 
borrows its title from John Koenig’s 
Dictionary of Obscure Sorrows 
meaning ‘the realization that each 
random passerby is living a life as 
vivid and complex as your own’. In his 
study of the photographic medium, 
Kızıltunç reveals the essence of the 
moving image as an assemblage of 
still images and points to the role of 
images in efforts to reconstruct 
memory and the futility of such a ven-
ture. Sonder is accompanied by texts 
by Kobi Ben-Meir and Lora Sarıaslan.

ŞEHIR FIKRI 2 
(Tefrika Istanbul 003) 

Ci Demi
Onagöre, 2022

Notion of a City is the third instal-
ment of a multi-volume book project 
about Istanbul. Like the two previous 
editions which were conceived each 
by a different artist, in this photo book 
Ci Demi’s takes on his native town by 
focusing on Istanbul and its psycho-
geography. Demi’s photographic 
language takes its inspiration from 
the colour palette of Italian murder 
mystery fictional films of the 1970s, 
known as giallos, and borrows visual 
elements from the horror film genre. 
In this intriguing portrait of the city, 
Demi tells a story of Istanbul with 
crucial elements missing from its 
narration, much like Georges Perec’s 
‘Oulipo novel’ La Disparition, written 
without using the letter e. The artist 
intentionally omits people, animals, 
language, and important clues 
indicating the location of the photo-
graphs. With only a few hints availa-
ble, such as vegetation and construc-
tion sites, the reader encounters 
familiar scenes and objects, but is  
left perplexed by this — as Demi 
describes — ‘horror photo book’.

TOURMALINE 5 
Yusuf Sevinçli

InCadaqués Photo Festival, 2020

TOURMALINE is a book comprised 
of Yusuf Sevinçli’s transient black-
and-white photographs taken over 
the course of ten days during an 
artist-in-residence programme in 
Spain. In images depicting the land-
scape of the northern Catalonian 
coastal region, Cadaquès and Cap de 
Creus, the glow of granite rocks un-
der the heat of the early summer sun 
and the arid nature make one lose the 
sense of reality; the earth, the wind, 
the flora and the sea dominate all 
senses. The artist’s immersion in the 
region, whose untamed landscape 
was described by Salvador Dalí as 
‘made for gods rather than men’, is 
reflected in the artist’s grainy, am-
biguous, and highly personal photo-
graphs. Although Sevinçli documents 
specific places and times, his prac-
tice neither address those sites nor 
indicate exact dates, a fact that helps 
him to maintain a dramatic and emo-
tive quality in his images. This lack of 
specificity is from where the poetry 
arises: his dream-like images invite 
the viewer into Sevinçli’s imaginative 
world. A text by Natasha Christia ac-
companies the publication.

GÖZKAPAKLARI,  
IKI DOST IKI DÜŞMAN 3 

Sevim Sancaktar
FAİL Books, 2019

The photo book Eyelids, Two Friends 
Two Foes was published on the occa-
sion of Sevim Sancaktar’s epony-
mous exhibition that took place at the 
Galata Greek School in 2019 in Istan-
bul and is shaped around the artist’s 
ongoing practice on archives, histori-
ography, witnessing, gaze, remem-
bering, and forgetting. The book con-
sists of sixteen photographs showing 
various arrangements of thirty-five 
empty slide frames from an archive 
that she came across by chance.  
The artist created compositions us-
ing the reduction method: throughout 
the pages, she reshuffles the frames 
with some pieces disappearing in 
every new arrangement. By the gaps 
and traces left behind by the relocat-
ed and missing frames, Sancaktar 
points to the loss of information while 
shaping history. She suggests that 
history is also constructed around 
these losses and that the archives  
are places about forgetting as well  
as remembering. Coming with a slip-
case, Eyelids, Two Friends Two Foes 
is reminiscent of the boxes where the 
slides are kept and includes texts by 
Ezgi Bakçay and Nora Tataryan.

DEMET YILDIZ DİNÇER is the cura-
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